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: | worked on two things: my Guggenheim Fellowship application which | was awarded in
2016. | asked a couple of fellows to read it and their feedback was invaluable.

And | worked on Motherland. | had just wrapped production when | arrived in Bogliasco the
fall of 2015. The film eventually premiered at Sundance where it won a special jury prize,
had its international premiere at the Berlinale, broadcast on POV, and got nominated for a
Independent Spirit Awards and a Peabody.

I've had the honor of being in residence at Bogliasco twice, as a Fellow in 2005 and as an
Advisory Committee Fellow in the Spring of 2011.

In 2011, | was researching my third novel, a work of historical fiction based on the life of the
Greek-Irish author Lafcadio Hearn (1850-1904). I'd received a Guggenheim Fellowship and
planned to travel to Hearn's birthplace on Lefkada, an island off the western coast of Greece,
immediately after my stay at Bogliasco.

Eight years later, that novel is now in the world as The Sweetest Fruits (Viking, 2019).
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I now value complete creative time. | know the importance of cutting myself off from the
rest of the world and having no other obligation but the creation of work. That | will always
cherish.

Honestly, | remember both of my stays at Bogliasco beginning with a week of weeping.
Tears of exhaustion, frustration, pent-up stress, and then gratitude for where the writing life
has brought me to. Then came the deep breaths. | know that may sound like not the best
use of time at Bogliasco, but, especially for a New Yorker, taking a deep breath is a rare and
wonderful act. | breathed, felt the sunlight, reflecting off the sea, onto my face, read books that
| found in the library, and then | wrote.

Mealtimes were singular! It was when the cohort really got to know each other. The
conversations were profound, funny, revealing, and scary (Cathy Davidson warning us that our
phones were listening in on our conversations — and they werel).

The pesto and focaccia forever spoiled me. Nothing has compared since. And the aperol spritz
before dinner — it's not the same experience having it anywhere else

I'm tempted to reply that mealtime is my creative work and vice versa, as all of my novels
and most of my essays are larded with food, flavors, and foodways. Ultimately though, my work
is rarely about the food itself but about what it truly means to harvest, to cook, and to gather
together for a meal.

| remember—in all truthfulness—a dark and stormy night. There was thunder, lightning, and
the sea was roaring, as we all sat down for dinner. | also remember the electricity going out in
the middle of the meal and candelabras being brought out to the table. That's when we began
to joke that this was the cliché beginning of a murder mystery. | offered the first line: The
bloody footprints came out of the sea. It's awful, but the other Fellows added the next and the
next. I'm disappointed to say that | don’t remember how the story evolved. Probably for the
best for all involved in that collaborative effort!

The Passeggiata Anita Garibaldi
of course. The afternoon walks along
the passeggiata as the sun was setting,
the nonnas taking a stroll in the waning
light, the abandoned hotel the cohort
would talk about owning someday and
renovating it so we'll have a permanent
Bogliasco home, ducking into small
shops to look at hard carved toys. It was
everything.

A day trip to Genoa with Gianni Biaggi
was pretty special. He had more energy
than all of us combined and knew Genoa
like the back of his hand. It was such an
privilege to see it through his eyes.

Another memory: the dramatic thunderstorms that usually
occurred in the morning. How it would clear up by lunch
time, the sun making its appearance, and the air smelling
of fresh earth. Incomparable. Dina Nayeri and | would
forgo our after lunch plans to work and go grab a gelato in
town instead.

In 2005, during one of my near-daily walks to Nervi,
| stopped by the Museo G. Luxero. It's a small gem of a
museum full of tarnished mirrors and elaborate clocks.
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see sunlit rooms and dust motes floating in the air. “

: | like working under the radar so | can't really talk about it right now. I'm writing a lot.
Fiction, non-fiction. I'm having fun.

Since 2014, I've been collaborating with composers, writing lyrics for songs, choral works,
and song cycles, as well as a libretto-in-progress. In April 2022, the composer Shih-Hui Chen
and |, along with director and scenic designer Doug Fitch, will premiere a theatre piece for
chamber ensemble and actors entitled or/and at the Asia Society of Texas. Its subject is
something rare that we've all lacked recently: empathy.
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Ramona Diaz with her 2015 residency group

Monique Truong with her 2014 residency group
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https://bfny.us1.list-manage.com/track/click?u=527f7115b8c4aec524ecbb26c&id=bc8c74e24a&e=8e0180361b
https://bfny.us1.list-manage.com/track/click?u=527f7115b8c4aec524ecbb26c&id=c2d406b80e&e=8e0180361b

